Rivers School Violin Syllabus (updated January 2010)
Young Artists Requirements:

In addition to successfully completing the applied curriculum listed below, violin students in the Young Artists Program must also:

Young Artists Level One: 


Complete one year of a Eurythmics, Dalcroze or Kodaly-based class

Complete Theory Level I


Play in at least four workshops and two recitals per year (repertoire memorized)


Take one of the following electives every year:  chorus, orchestra, chamber music

Young Artists Level Two:


Complete Theory Levels II and III


One year of sight-reading class on the violin


Play from memory in at least four workshops and three recitals per year


Take one of the following electives every year:  chorus, orchestra, chamber music

Young Artists Level Three:


Complete Theory Levels  IV and V


Take two years of orchestra


Take one year of chamber music


Play from memory in at least four workshop and four recitals per year

Take one of the following electives each year:  chorus, secondary piano, string         performance class

Play a half recital, attended by two faculty, of at least 40 minutes in length (can include chamber music)

      Young Artists Level Four:


Complete Theory Level VI


Two year of orchestra


One of chamber music


Four workshops and four recitals from memory

One of the following electives each year of study:  Secondary Piano, AP Theory, Composition, Teaching Practicum

Full recital (at least 75 minutes), attended by two faculty, can include chamber music

 Level  One
 Goals:

      A.  Comfortable playing position and proper instrument placement

B.  Ability to play in first position and in tune. Recognizing variety of finger spacing

C.  Vibrato optional, usually not introduced before shifts

D. Some double stops and chords with open strings

E. Basic bow grip and a straight bow

F. Detache, martele or staccato and few notes per bow slurred

G. Playing fast and slow pieces, showing shape direction of the phrase, using basic dynamics, adapting bow strokes to address the above

H. Two workshops and one recital per year

I. Certificate requirements other than playing exam - refer to the separate document

   End of the Level One Exam  
Generally, goals outlined earlier should be your guide in preparing for this exam. Most of the students should be able to complete it within two or three years.

Requirements:

a. six one octave scales with appropriate arpeggio to be chosen by student

b. one study from group 2

c. one piece from group 3 ( memory)

d. Sight reading consisting of rhythm patterns recognition and ability to play and read any note of scales presented for exam

e. Certificate  students should also prepare one concerto from group 4  (memory)

      Exams within Level  One should consist of:

a. three one octave scales with arpeggio

b. two selections from group 2, 3 or 4, one of them memorized

c. Certificate students should have three selections form group 2, 3 or 4. 

Please, note that group 4 pieces are not mandatory till the end of Elementary Beginning Level for certificate students.

  Teaching Materials  for Level One

1. One octave scales and arpeggios

2. Studies

a. Laoureux          Violin Method Book 1 and Supplement to book 1, Book 2

b. Doflein              Method

c. Wohlfahrt          Studies ( any)

d. Kinsey Elementary Progressive Studies Set 1  

e. Any beginning method book teacher prefers to use

3. Pieces

a. Suzuki

 Books 1 , 2 and 3 if possible

b. De Kayser

 Violin Playtime books 1 and 2

c. Avsharian

 Songs for little players

d. Applebaum 

 String Builder

e. Bach


 Ten Little Classics

f. Barber, Barbara
 Simple Folk Songs

g. Elgar 


 6 very easy pieces in 1st position

h. Dancla

 Little School of Melody

i. Kabalevski

 Album Pieces

j. Perlman 

 Let Us Have Music, book 1 and 2 

k. Perlman

 Violinist First Solo Album book 1 and 2 

l. Any other album of beginning pieces

4. Concertos

a. Huber 


 Concertino

b. Kuchler 

 Concertino

c. Mateski 

 Concertino

d. Perlman 

 Concertino

e. Rieding

 Concertino in G major and b minor

Level Two 

Goals:

A. Secure and flexible body position (standing and sitting for upper strings)

B. Mastering positions 1 through 5, and shifting with proper wrist position

C. Vibrato on longer notes, well produced

D. Simple double stops and chords

E. Consistent and flexible bow grip, good string crossings and bow distribution

F. Variety of on- the- string bow strokes

G. Playing with more character and using a variety of bow strokes to show the style, ability to play subito piano and subito forte

H. Four workshops and two recitals per year

I. Certificate requirements other than playing exam-refer to the separate document

End of the Level Two Exam
Please, refer to goals as outlined at the beginning of this level. Usually, by the end of grade school students should be able to express through music they play. Achieving technical control should always be accompanied by working on character of the piece at this point. Every effort should be made to make your students playing with ease and flexibility. 

Requirements:

a. six two octave scales and arpeggios to be chosen by student or two three octaves scales with arpeggio

b. one study from group 2 items a, b, c, d, e

c. two contrasting items from group 3, 4 or 5 ( one of them memorized)

d. Certificate students should prepare one item from group 3 or 4 and one fast movement of Vivaldi, Bach a minor, Haydn Gmajor Concertos or entire Accolay or Ortmans Concertinos ( memorized)

e. Sight reading will consist of rhythm exercises and simple orchestral parts

Exams within Level Two should consist of:

a. two scales in two octaves or one in three octaves

b. one study form group 2 items a, b, c, d,

c. any two contrasting items ( they should be a complete movement0 from groups 3, 4, 5, one of them memorized

d. sight reading as above, level appropriate

Teaching Materials for Level Two
      1Scales

 a. Two octave scales and arpeggios by Brown or Hrimaly or others.

       b. For some students, three octave scales from Hrimaly or Flesh 

      2. Studies and exercises


 a. Mazas
Etudes


  b. Sitt

Etudes

              c. Kayser
Studies op 20

              d. Wohlfahrt  Etudes

              e. Kinsey       Elementary Progressive Studies Set 2 and 3


  f..Doflein 
Method


  g. Laoureux
Violin method book 2\


  h. Sevcik
Op. 1, 3, 7,8,9

              i. Sitt

Fifty Daily Exercises for left hand

              j Trott
Melodious Double Stops, book 1 and 2

              k. Whistler
Introducing the Positions

              l. Hoffmann  Double Stops 

              m. Yost         Shiftings

      3. Pieces


a. Suzuki
Books 3, 4, 5


b. Bohm
Introduction and Polonaise


c. Bohm           Sarabande


d. Bohm
Perpetual Motion

            e. Dancla
Airs Varies

            f. Kabalevsky  Twenty Pieces

            g. Mollenhauer The Boy Paganini


h. Perlman        Let Us Have Music, Violinists’ Contest Album

    
4.Sonatas

 

a. Corelli

b. Haendel

c. Locatelli

d. Vivaldi

e. Dvorak Sonatina

             It is advisable to have your students play at least two contrasting movements

5.Concertos

a. Accolay
Concertino

b. Bach
Concerto in a-minor

c. Haydn
Concerto in G major

d..Jardanyi
Concertino

e. Komarowsky Concertino

f. Ortmans
 Concertino

g..Perlman
Israeli Concertino

                        h..Vivaldi
Concerto in G major

                        i. Any Concerto included in Suzuki book 4 and 5

 Level Three 

Goals:

A. Balanced body position, developing the ability to recognize and avoid tension

B. Shifting to higher positions, developing strength and agility of fingers

C.   Predictable vibrato, preferably including the whole arm      

     D    Comfortable double stops and chords

     E.   Flexible bow grip allowing for off the string bowings

     F.   Off the string bow strokes

            G.   Playing with more expression, incorporating vibrato, bow speed, amount and 

            Weight in the process, making right stylistic choices

     H.   Four workshops, three recitals a year

      I.   Certificate requirements other than playing exam- refer to the separate document

 Level  Three Exam 
This is a very important level exam. Usually, ability to play pieces from this level requires both technical and emotional maturity. In addition, many players may reach this level, but if there are not properly set up, they will not be able to go any further.

Therefore, it is essential to look beyond ones ability to perform required pieces and look carefully into all aspects of playing. Double stops and off the string bowing needs to be presented for exam. This level should take from 3 to 4 years to complete.

Requirements:

a. Six three octave scales with set of arpeggios to be chosen by student

b. One study from group 2 items a to e .

c. Two contrasting items from group 3, 4, 5, one of them memorized

d. Certificate students should choose two contrasting items from group 3, 4, 5, .One of the choices should be a concerto from group 5 and they should prepare two contrasting movements of it.

e. Sight reading and brief check on knowledge about piece they play (history and analysis). Also some questions about basic applied theory might be asked.

Exams within Level Three should consist of:

a. Three scales in three octaves with arpeggios

b. One study from group 2 items a to e

c. Two contrasting items from groups 3, 4, 5,

d. Sight reading and some theory and music history check

  Teaching Materials for Level Three
1. Scales

a. Three octave scales from Hrimaly , Barbara Barber or Flesh and set of arpeggios

b. Scales in double stops from B. Barber or Flesh

2. Studies and Exercises

a. Dont
Etudes op. 37

b. Kayser
Studies op 20

c. Kreutzer
42 Etudes

d. Mazas
Etudes

e. Sitt

Etudes op 32

f. Sitt

Fifty Daily Exercises for Left hand

g. Schradieck
 Violin School bk1 and 2

h. Dancla
School of Mechanism op 74

i. Sevcik
op. 1, 3, 7,8,9

j. Hoffmann
Double Stops

k. Trott
Double Stops

l. Polo
Double Stops

m. Yost
Shiftings

3. Pieces

a. Suzuki
 Books 6, 7, 8

b. Bartok
 Roumanian Folk Dances

c. Beethoven
 Romance in F and G

d. deBeriot
 Scene de Ballet

e. Kreisler
 Melodie

f. Kreisler
 Rondino


g. Kreisler
 Liebesleid

h. Kreisler
 Liebesfreud

i. Kreisler
 Sicilienne and Rigaudon

j. Monti
 Csardas

k. Massenet
 Meditation

l. Novacek
 Perpetual Motion

m. Vitali
 Chaconne

n. Wieniawski  Legende

o. Wieniawski  Chanson Polonaise

p. Wieniawski  Dudziarz

q. Wieniawski  Obertas

4. Sonatas

a. Bartok 
Sonatina

b. Corelli
Sonatas

c. Haendel
Sonatas

d. Leclair
Sonata in D major

e. Mozart
Early Sonatas

f. Scarlatti
Sonatas

g. Schubert
“Sonatinas”

h. Tartini
Sonata in g minor “Didone Abbandonata”

i. Telemann
Fantasias

j. Veracini
Sonata in e minor

k. Vivaldi
Sonatas

 It is advisable to play two contrasting movement of any sonata

5. Concertos

a. Bach

Concerto in E major

b. De Beriot

Concerto # 9

c. Casadessus           Adeleide Concerto 

d. Haydn

Concerto in C major

e. Kabalevsky   
Concerto in C major

f. Mendelssohn 
Concerto in d minor

g. Mozart

Concerto # 3 ,#4 

h. Nardini

Concerto in e minor

i. Tartini

Concerto in g minor

j. Vivaldi

Seasons

k. Vivaldi

Concerto in E major

l. Viotti

Concerto # 20 and # 23

Level Four 
Goals:

A. Constantly mastering and seeking comfortable posture

B. Knowing the entire fingerboard, being able to play variety of shifts and fast passages

C. Variety of vibrato, increased control, allowing for choices of vibrato movement and its application

D. Variety of double stops and chords in polyphonic and virtuoso repertoire

E. Mastering all the elements of advanced bow technique, increased awareness and knowledge of bow arm mechanics

F. Knowledge of all bow strokes and style appropriate application

G. Developing a personal sound and style

H. Four workshops, three recitals a year

I.    Certificate requirements other then playing level exam- refer to the separate document

Level Four Exam  

           This very significant end of the Level Four Exam should show the sufficient level to enter a music conservatory. Senior recital for non certificate students is recommended, but not required.

      Requirements:

a. All three octaves major and minor scales

b. One study from group 2, items a to j

c. Two contrasting items from group 3, 4, 5, 6 one of them memorized, a movement or two from solo Bach recommended

d. Certificate students should choose three contrasting items from group 3, 4, 5 and 6. One of the choices should be a concerto from group 5 and they should prepare two contrasting movements of solo Bach.

e. Sight reading and brief check on the knowledge about the pieces played from the historical and analytical perspective

Exams within Level Four should consist of:

a. Two major and two minor three octave scales

b. One study from group 2, items a to j

c. Two contrasting items from groups 3, 4, 5, 6. Solo Bach recommended.

d. Sight reading and some theory and music history check
Teaching Materials for Level Four

1. Scales

a. Three octave scales from Flesch, Galamian or comparable book

b. Scales in double stops from Flesch, Galamian or comparable book

2. Studies and Exercises

a.  Kreutzer

42 Etudes

b.  Fiorillo

36 Caprices

c.  Rode

24 Caprices

d. de Beriot

Etudes op. 123

e.  Gavinies

Etudes

f.  Rovelli

Caprices

g. Dont

Caprices op. 35

h. Vieuxtemps

32 Caprices

i. Wieniawski

Caprices op. 18 and 10

j. Paganini

Caprices

k. Yost


Shiftings

l. Ricci


Left hand violin technique 

Sevcik


op. 1, 3, 7, 8, 9

Schradieck

Violin School book 1

3. Solo Pieces and Solo Sonatas

            a. Bach

Solo Sonatas and Partitas

            b. Bartok

Solo Sonata

            c. Telemann

Fantasias
d. Corigliano

The Red Violin Caprices

e. Khachaturian
Sonata Monologue

f. Harbison

Four Songs of Solitude

g. Ysaye

Six Sonatas

h. Sheng

The Stream Flows

     4.  Pieces with piano
a. Bartok

Roumanian Rhapsody # 1 and 2

b. Bazzini

Le Ronde des Lutins

c. Bloch                       Nigun

d. Chausson

Poeme

e.  Dvorak

Romance, Romantic Pieces

f. Khachaturian
Two pieces

g..Lutoslavski

Recitativo and Arioso

h. Paert

Fratres

i. Paganini

Moses variations, Moto Perpetuo, other pieces

j. Prokofiev

Five Melodies

k. Ravel

Tzigane

l. Saint Saens

Havanaise, Intr.and Rondo capriccioso

m. Sinding

Suite

n Stravinski
 
Suite Italienne

o.Wieniawski

Polonaise in A and D, Scherzo Tarantella, Souvenir      

                                    de Moscou

         5.  Sonatas with piano

a. Bach

b. Beethoven

c. Copland

d. Debussy

e. Faure # 1 and 2

f. Grieg c minor

g. Janacek 

h. Mozart (later ones)

i. Prokofiev # 1 and 2

j. Ravel 

k. Saint Saens # 1

l. Schuman n # 1 and 2

m. Strauss

n. Szymanowski

o. Tartini “Devil’s Trill”

6. Concertos

a. Barber

b. Beethoven

c. Bruch g minor and d minor op.44

d. Conus

e. Dvorak

f. Elgar

g. Glazunov

h. Khachaturian

i. Lalo Symphonie Espagnole

j. Mozart # 5

k. Mendelssohn e minor

l. Paganini # 1 and 2

m. Prokofiev # 1 and 2

n. Saint Saens

o. Schostakovich

p. Stravinski

q. Tchaikovsky

r. Vieuxtemps # 4 and 5

s. Wieniawski # 1 and 2
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